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Some New Concert Music
In Local Halls This Week

A String Quartet by an American Composer—Joan of

Arc in Oratorio—A Setting of Luth
Christmas Hymn for Children. |
|
By H. E. KREHBIEL. l
A\ string onartet n ratorio and a new orchestral |
t serious import and dignified dimensions are UII:
e brought to the notice the mus vork |
: ers of Hew rk
this week I'he piece of chamber mu the creat 1 |
Amer vl 8 t Itittde of pative]
COMPOSErs NOW activ t ¢ are few w have
ventur ' el . the loftiest in design snd
the least 1€ nerat " a } L 1 mone r appreciation,
Professor 1) I sy Emil ! juartet for strings in
A-major 1 : st | f this City at the conve
of the K sel - Cluartot these lew 11 15 thereiore meet
that he IS W 84100 I' a hittle more altention than
1-’ 0.":' i 5 $ 2 4 n " T eyt i
Smith 4 T : t { the ol Musi Y
nected kLl [ L dan g itriond i
to the serious pats 1 New Y vhen, in lanuary, |
1912, Mr. Kneisel and ms associates played his first quartet for
strines, a work that was received with genuine favor by per ons |
of discrimination and understanding. Tw rchestral '-_Ix-r- of
his had been heard in New York hefore then, and a s'll‘.' rus for
Wit ea entitled 1% Wa wed in February, 1914
He hails from Tol (] iere he was born in 1877, In 1900
he was gradnated from the Al - department of Yale, where he
also studied music un jer G4 Haratio Parker, without the
fixed purpose, however, of hecoming professional practitiones
of the art Atter I.il\‘..'!_-_'_ s bachelor's degree he was persuadeu
to widen his musical outlook by two vears of study i London,

Munich and Paris. OUn his return to America in 1903 he became
a member of the faculty of the Yale Music School. In Novembes
of last (rca: an overture, “I'rince Hal,”" was played by the Sym
phony Orchestra, under the direction of Mr. Walter Damrosch, at
a joint meeting of the National Institute of Arts and Letters and
the American Academy. The new quartet was composed in New
Haven in the autumn of 1914, thongh we have an umpression

Paris
t

gained from a ghmpse at the score last September, when the
Kneisel Quartet had it in stydy at Blue Hill, Me., that the
manuscript bore the date of January, 1915, On iniormation ob-

inication with the composer the
FFar the sake of convenmence
in reference the themes of the wo re grouped here in the order

1
NOCArdancy I8 & composition ;

tained there and then and comn
deseription which follows 1s Liased
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of their a
listen & - -

stly will find
t Professor

Those who are accustomed to
to chamber music inteil

evidences in the quariet

gro giocoso by the striugs In unison

h has fallen under latter-dsy in- (one of the most strikingly effective
luences which have determined to & festures of the work). The opening

» extent the form and the spirit of ol this Recitative is given in the above
the composition. For one thing, he thematic list as E he movement
nas sbandoned the old division into leads without pause into the Finala |
four contrasting movements with a elegineo, whose beginning is shown in
cheerful conclusion, and. in deference example F There is also a certain

amount of moderately fast music (see|
G). Luter this materigl serves ns the |

to a ‘mezlrni scheme with tragic con-
climax of the movement, In the mi

tent, his ended his work in & mood of
chastened sorrow. Tscheikowsky's im-
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dls of the finale occurs s passage in
the style of a funeral march. The close
s tranquil, the material deriving from
At the very

properly named “Pathrtie” aymphany
il obably come to mind at the per-
through the quartet does not

lesve us in the bottomless pit of de- that previously heard )

spair, as does the Hussiar work, Fer- end otcurs a short pagsage reminiacent
kaps it will help next Tuesday's listen- of the cloge of the first movement. Let
sra to &n understanding of the com- the hearer iuterpret as his funey die-

paser's intentionn if they agg told that | tates

the form of the quariet, !f not the ma- It has besn recognized for & score
terial, ls the reflax of tho com- of years that the ‘;n b lights in the
poser's quickened senxe —quickened bY musical ssasons of New York have

shone around the concerts of the Bos-
ton Symphany Orchestra, the Kneisel
Qusrtet and the Musical Art Soclety

each in its particulsr field. This s
not sald to disparage the work done by
the many other institutions pursuing
similar aims, but simpl because these

his of the wicked war waging not
in Eurepe just now, but the world

of the rontrast hetween content-

over
ment and suffering which may suddenly
be throwsn into relief in the expariencen
of an Individual (or a nation) at the

of eatastrophe. A atring

oM ing a

quartet I not an eficient or suitable three, partly because o the extraordi-

medium for portraying the horrors of narily advantageous conditions of their
were nble to maintain

vrganizations,
superior artistic personnel, s higher aim
and & more finished style of perform-
ance. The Hoston Orchestra was on &
stable foundation from the beginning,
while our loeal organizations were on
& more or less preearious footing
owing to the shifting wind of popular
favor, for which the disposition of the
patrona to eonfound corchestra und ean-
ductor was Iargely due. Under ruch
circumstances permanency of constito
tion and consistent pursuit of an aim
were Imponnible

The Kneisel Quartet was an out-
growth of the Hoston Orchestrs, and
until it had developed npprecintion of |
ita high elans art, which gave it s
eliéntelo that made it self-supporting, it|
had the same wise and generous buck-
ing which the orchestra hun had sinee
its foundation. The Musienl Art So-l
clety, established by Mr, Frank Dam- |

war  FProfe Smith han recognized
this limitation and has obviously st
tempted to go only so far an to aug-
est through the ageney of musical
ight and shade the change which, In
hia has come into the emo-
tional life of Egrope. The structural
division of the quartet in Into two
moverments, The first part in chiefly
graceful and cheerful, !Eo mood belng
established by the opening subject (A),
This I soon followed by & mare vigor-
ous second theme (B

4

neeption

The artunl seeand subiect (to apenk
by the technienl eard) is placed, con
trary ta rostam, after the development
It 1a simple and lyrie (C) and rerves
tha benignant narpose of contrast, In

¢ wecond div{;lnn. or movement, the |
rinelpal theme in that marked D, the
seling of happiness in xtill maintained,
At the esnclusion, however, aftar o

betlllwnt elimax, the tragiesl element|rosch twenty-thres yesrs 8KO, way
s Imtradured by & dissonant note gdded prompted by the desire to promote B
8 the fna! tonic ehord., Thera fol-| specien of choral musie which the
Wes & movemnent called Nesitalivo, | founders |rr-nur|-zvd mt the outpet could
par: of whieh ean ™ { & dernmatic! no* be coltivated sxcept by the employ-
Samoio, oot the reat of w anddaned | ment of professional singoers

Btessuiation of the Wems of the alie-] Over sud over sgain allempts bad

.
onee

| will bes

Mischa

J' Maggie Teyte is accompanied by Sousa’s band at the Hippodrome to-night

Elman, violin recital, Carnegie Hall, Saturday
December 11.

been made to do something of the kind |
with amstears, but the efforts were|
sporadic and endured only for a seuson
or two. Never had the aim been raised

| 5o high and in no case hus it been

pursued so consistently, successfully
and for so long a time. for more than
a score of years a large body of musie
lovers have been regaled twice every
senson—once in the Christmastide and
in the Lenten—with the finest
specimens of mediwval a eapella musie,
with the church musie of Bach nnd his
successors of the German school and
with the fruits of these tendenciea
among the composers of the last half
century in ull schools,

The diffieultien which are inherent In |
musie of the elnss cultivated by the
Musicul Art Society eould only be over-
come by professional singers; conse-
quently, the programmes red by the
cholr attracted from the outset o dis-
eriminating publie. 1t was not long,
however, before musie lovers in general
cume to realize the eharm of the ec-
clesinstical and secular music which
Mr. Damrosch was offering, and year by
year the position of the society grew
stronger, while its influence spread
throughout the country. It has, indeed, |
performed the work of a ploneer, and

because of thousands of persons
from the Atlantie to the Pecific are
now familiar with rausic which except
for it would be far from their ken, be-

cuuse neither within the capacity nor
the provinee of choral socleties of the
ordinary kind.

The first concert of the society this
season will take place at Carnegie Hall
on December 14, This concert, as has
heen suggested, is slways given up
lnrgely to Christmas musie, and this
venr there will be more than usual of
the joyous eanticles, though the liturgi-
enl m of the medimva! church wiil
largely give way before seculur carol-

ne.  Thus there will be three old |
French Notls, two of which have been |
heard befors mt the society's concerls,
hut one of which will be wholly new.
There will also ba two ancient German
songs in settings dating buck to the
firet deende of the seventeenth century,
though the melodies are much -older.
But the principal novelty in this part
of the programme will be & composi-
tion by a modern Germas church mu-
aician named Sigfrid Karg-Elert, who,
like Max Reger, is following in the
footyteps of Sehastinn Bach, though
using modern mediz. This work s
sort of fantasis on the hymn “Vom
Himmel hoch da komm ieh her,” which
Martin Luther wrote for his children
in 1635, and which has muintained
{taslf, words and melody, in the Luth-
eran hymnuls ever since. Bach made
the chornles which Luther was largely
instrumental in introduecing into the
Protestant church the foundatien not
only of hix organ pieces, but also of his
cantatss composed for festival pur-
poses, Karg-Elert is following him in
this and, having published some of his
musie in London us well as Munich,

\_i’-l;at the

M ct;(_););l itan
Offers to

has in st least one Instance indicated |
a willingnezs to adapt the Hach man- |
ner to English tastes. A companion |
pieee to the work, which is to be sung|
ut the next concert of the Musical Art |
Society, is # “Benedietus,” in which he |
has employed the words and melody of
“Nearer My God to Thee” In his|
composition based on Luther's hymn, |
familiar to every Protestunt German |
throughout the world, he appealed to
the imagination of his hearers with nl
sort of quasi-dramatie device which |
harks back to the days when relies of |
the nativity places of the Middle Ages
were still retained in the German
churches—us at least one relic—the |
exhibition of the tableau of the Holy
Family —is still to be found in the
Catholie churches. In s way, too,
Kurg-Flort, as will appear from a brief
deseription of his plece, which he ealls |
n “Canzonn,” calls up a pretty tradi-|
vion teuching the origin of the hymn'
one-half of which he has used for his
composition. “Vom Himmel hoch”
+ hymn which Luther wrote for the
Christmas eve festivals which he was
in the habit of celebrating with his
fumily. The words are & religious par-
aphrase of & secular song which had
been popular in Germany & full cen-|
‘ury belore Luther's hyvmn nppenred
This song wass & Ringtanz, a round,
sung to stimulate the dance under the
German villages. 1t began

hinden trees

“Vom Fremdior Lande komm ich her”
td i sort of riddle and wholly
Feen 1 sentiment, Luther took its
farst a almost literally, but ig-

Al Ktanz
nored the rest of the poem, “spiritualiz-
ing" its lines, as was the habit of the
religious poctasters of his time in Ger-
muny, and seon afterward in England
wlso. He also made use of the oryginal
melody, and when his religious parody
appeared in print in 1638 L was eon-
orted with the old secuinr tune. Four
vears lnter he published it again, but
now with the tune which bas ever
sines been associnted with it and which,
in all probability, was written by him. |

In Luther's household the hymn used |
to be sung in & manner which is sug-
ested by Karg-Elert's arrangement of
t. A man dressed ss &n angel sp-
peared in the family cirele and sang|
the first seven stanzas of the gong, pro-
claiming the birth of Christ and its
meaning in relation to the redemption |
of mankind. Then the great reform-|

| er's children took up the hymn and |

sang the remainder of the fifteen verses. |
Ksrg-Elert's composition also ssks the |
hearers to visualiza in the fancy the |
proclamation of the divine birth. Hin |
chorus represents celestial as well as/
z.m.rmlp beings, there are &ngels
who sing solos (n woman and & buy;.;‘
anpelie hosts who are women or boys |
and, in one instance, the two chairs
sing contrasting sentiments as a canon, |
There is also & violin obbligato as well
as the organ Accompaniment, but
thronghout the work the plain chant
foundation is Luther's melody. In the
performanee of the extremely intereat-
ing work the Musical Art Soelety will |
have the help of the boys of the choir
of the Cathedral of St. John the Divine.

Opera Goers

“Martha” will bs General Mannger
Gatl-Cansazn's second revival this sea-
son st the Metropolitan Opers House,
Saturday afternoon being the date of
its produetion Flotow's opera will be
sung by a cust such as only tha Metro-
politan opera company could provide
Misa Hempel will be Lady Harriet;
Mme. Ober, Nancy; Mr. Caruso, Lionel;
Mr. De Luea, Plunkett; Mr., Malatesta,
Sir Tristan; Mr. Tegani, the Sheriff,
and Mr. Reschiglian, the Servant. Mr,
Bavagnoli will conduet, The new scen-
ery hus bean painted for “Martha” by
James Fox, of the Metropolitin scenle
department, (Other operas of the week

“l.a Bohtme"” to-merrow evening,

with Mmes, Alda and Cajatti, and]
Messrs, Cnrusn, De Luea, De Segurola,
Fegnni, Wilntestn Leonhardt, Audisip
nd Reschiglian, Mre. Buvagnoli will
conduch |

“Die Zauberfloete,” Wednesday even- |
ing, with Mmes. Kurt, Hempel, Mason,
Curtis, Heinrich, Hobeson, Sparkes,
Cox and Mattfeld and Messra. Sem- |
bach, Goritz, Braun, Reiss, Schlegel,
Bloeh, Althouse, Huysdael and Hayer.
Mr. Bodanzky will conduet

“Afdn,” on Thursday evening, with
Mmes Ruppold, Matzennuer und
Sparkes and Messrs. Martinelll, Amato,
Seott, Rossi and Audisio. The corps de
ballet will be led by Miss Rosins Galll. |
Mr, Bavagnoli will condoet. !

“Horis Godunoff,” on Friday even- |
Ing, with Mmes. Ober, Delaunois, Du-|
chene, Sparkes and Mattfeld and|
Messrs. DMdor, Rothier, Althouss, De |
Bepurols, Huda, Rossi, Audislo, Bloch, |
Sehlogel and Reschiptian, Mr Polacco |

will conduet.

“Madumis Butterfly™ will be sung on
Baturdny evening for the benelit of the
Villani, Pe-

Hllh Hospital by Mmes i
and Egener sad Messza. Martnell

afternoon, Enrico Bossi, composer of “Joan of Arc,” to be sung by the Oratorio Society

wecemuer 0.
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Circle, left, Louis Koemmenlch, conductor New York Oratorio Socletyg
upper right, Lea Ornstein, q-iurm recital, Cort Theatre, December 5; lower left

hand, Semhach as Tarnino

n “The Magle Flute,” Metropaolitan Opera Houseg

right, Henry Scott In *Aida,” Metropolitan Opera House,

Seottl, Bada, Audisio and Begue. Mr.
Polacco will eonduet.

Mme. Mubel Garrison and Miss So-
phie Braslau and Messrs, Giscomo Da-
mucco and Pasquale Amate will take
part in to-nig “ppera  concert.”
Richard Hageman will dire¢t the or-

lagrims.” from L'Elisir d'Amore” and
Mr. Amato will sing “Die Possente,”
from “Faust,” and “Largo sl Fueto-
tum,” from “I1 Barbiere di Siviglia."
The quartet of “Rigoletto” is also on
programme, The orchestra num-
will inelude “The Bartered Bride"

the

Detailed List of the
! Music of a Sennight

Compositions Set for Hearing in the Concert Rooms of
the Metropolis.

By H. E. KREHBIEL.
The procrammes of this week have any amount of variety in
the matter of ofl ve and some novel featnres of interest but
ard set by those of some of

they do not mea to the star
¢ ley the s n which were less generous in their
b feattires wl Hecnssed in
v rinsity 5¢ red with that
{ different {ram all that has
( I 41 nvites
1 i pLaye | .t
. howey real musie
" CATHON to A .ridw,lllh.‘
' ¢ with the present peuratic
1e devotion to frivel-
. manti rildcs have oecasion \“)‘
this 1 terms wiit re ordinarily prvoided by
riten their unesthetic suggestiver The
: s o few months ago by a projessor in
5 - sposed of Mr. Omsstein’s lucnhras
vi i 1« word; but perhaps the langhter
. v music played by the Flonzaley
irtet last anite as efficacious as criticism., At
ast 11 gave v wontle-souled readers. The subject
¢s not oins e t i aiment here; it may not hereaiter;
1, it not, the reason o 1 be obvious. The novelly in the
| Society 18 in & iferent case. It

nme ol the Phili
tral compea nch Sibelius, the representative

e of Dintand, concaboted in June, two years ago, to the

| ain, ) festoval, and whe that occasion he con-
sl g noriher of otier works of his compaosition,

It b been ptblished ar dedicated to Mr and Mrs.
o munficence mantains those remarkable festivals
ot vear to vear  Then the composition had the Finnish title
Valottaria,” and The Tribune, in its review of the festival, sug-

Ml
il
sCOre,

Al I

cested a motto which se el appropriate, drawn from Alsch

L o's “Pron thous Bound” —a motto which is recalled by the offi-
il German tle “Die Oceaniden”—that is, "The Ogean Nymphs”
¢ the “Oecanidie”  Fschylus's lines in the second scene o his

l'l:.u;.;w!_\' rellect the spirit of the music admirably:
: “Ye waves

That v'er the interminable ocean wreathe

Your erispéd smiles.

- L]

Ah, me! again
| hear the sound of futtering nigh. The air
I"unts to the soft beats of light-moving wings.
. » »

¥ ¥ i Ld

Ah me!l Ah me!
Yo virgin sisters, who derive your race
From fruitful Thetis, and th' embrace
Of old Oceanus, vour sire, that rolls
Around the wide world his unquiet waves.”

The sonata by Bach which is announced, quite without suffi-
|clent authority, we think, as a novelty at the recital by Mr. and
Alrs. Mannes and Mr. George Barrére on Monday evening has
a curions historical interest, since it was written, with other music
by the great Bach, as a tribute to Frederick the Great, to whom it
was dedicated, and has for part of its basis a theme on which Bach
was invited by the royal flautist to extemporize when he made a
musical visit to Potsdam.
SUNDAY.
Operatic concert at the Metropoli-

| tun Opera House, beginning at 8:80
The orchestrs, under Richard

4 .

lsabel Hauser and the BSaslavsk
String Quartet, recital st Aeolian Hal
Thursday evening at 8:15:

p. m.
| Hageman, will play the overture to Quertat, Up. 41, & minor ;
| Smetana's opera “The Hutuiud Bonata f:: ;numm..,mmmu .‘,"9" 1;‘“_‘ A
Bride,” Chabrier’s “Rhupsodie Es- Eruki Melartin
pans,”  Massenct's "SE"GIMDD |u=‘:0- TR Tian thi vialla viatus ' .-aiof
resy * wnd Strausa’s “Blue Danube” 2 -
esques” and Strauss’s [ A WEDNESDAY.

Waltzes, Mabel Gurrison will sin
Polacea from “Mignon"; Sophie
lay 0 mio Fernando.” from ‘la
Favoritsa™; Signor Damacco “Uaa
furtiva Lagrima” from “L’Elisir
d'Amore,” and Signor Amato “Dio pos-
sente” from “Faust” and “Large al
factotum” from “11 Barbiere di Sivig
lia.” The four will unite in the quar-
tet from “Riggoletto.”

Concert of the Symphony Soclety in
Acolian Hall at 3 o'clogk in the after-

ras-  [ecital of pinnoforte musie by Percy
Grainger nf Acolian Hall, for the bene-
fit of the Manassas Industrial School,
st 4 o'clock. The programme will be
the same ua that printed in this lise
under the head of ghmdur.

Snmuel A. Baldwin's free organ re-
cital at the College of the City of New
York, at 4 p. m.:

oneery Dhveriure In [ miner

Air foom Buile In D

Fugue lu U waor & la Glgus

noon: Vaysage Landaie Bouna!
Romeo and Jullet tramental partal . Berllon Echersh 16 () minor Hosal
Bacctanal from Tannhdaser Wagnot Tulilght Meiurs  Bhalley
Coserrw for planeforte, B fat Bralima Suuate, the Wb Fesim . Myuthe

THURSDAY,

Concert of the Philharmonic Society
in Carnegie Hall, at s:lo p. m, (the

(‘oncert of the Philharmonic Society
in Carnegie Hall in the sfternoon he-
ginning st 3 o'clock.

Oreriure, Fingal's Caw . Slenelmonn

Symphany \n B unfiniabad) .. Moputert fﬂkﬂmmet will be repeated on the

g W pwtac iaem =wet following sfternoon at the $
Hoer il Uaartie b gt 'n__ he same place):
dale by W

W sioe. . Bratime

T povis, e Okeanbden™. . ..... .. Sibelbus
Beharen Cagricelonn Savibil ,

Tue Hattle of the Huwa™ . Linat

ol Yo -l i
Hallet wviusle, Hemry VI salnt-Halus

chestrn, Mu jnrrinon’s =olo numhber « ire, | brier's “Rhapsody Fa-
will be the “Mignon" polonnise; Mizs pa .."  Mnssenet's “Secenes Pittor-
Braslau's, 0 mio Fernando,” from “La esques” und Johann Strauss’'s “Hluoe
Favorita”: Mr. Damaces’s, “Unn furtiva Danube” waltz.
CALENDAR FOR THE CURRENT WEEK. .
SUNDAY —Carnegie Hall, 3 p. m, concert by the Philharmoniec Society;

Aealian Hall, 3 p. m,, concert by the Symphony Society; Metropolitan
Opers House, B:30 p. m., popular operatie concert; Princess Theatre,
8:80 p. m., recital of sonatas for pianoforts and violln by Gaston and
Edouard Dethier; Cort Theatre, 3 p. m., concert of planoforte mu ie by
Leo Ornstein; 8:15 p. m., concert by Vietor Herbert's Orchestra;
Hippodrome, E:15 p. m., concert by Sousa’s Band and Moggle Teyte;
(‘ollege of the City of New York, 4 p. m., free organ recital by Samue!
A. Baldwin: Musie Sehool Settlement for Colored People, 3:30 p. m,,
recital of English folksongs by the Misses Fuller; Liederkranz Club
House, 8 p. m., private concert of the German Liederkranz; Théitre
Frangaise, 8:15 p. m,, concert; No. 55 East Third Street, 4 p. m., fres
concert of the Musie School Settlement.

MONDAY - Metropolitan Opera House, 8 p. m,, Italian opera, “La Boheme";
Aeollan Hsll, 8 p. m., planoforta recital by George Copeland; 8:15 p
m., reeital of sonata musie by Mr. and Mra. David Munnes and Georges
Harrére; Academy of Musie, Brooklyn, planoforte recital by Perey
Grainger.

TUESDAY—Carnegle Hall, 2:30 p. m,, pianoforta recital by Paderewski;
Aeolign Hall, 8 p. m., violin recital by Nicolas Rivera; 8:10 p. m., con
cert of chamber musie by the Kneisel Quartet; Lyceum Theatre, after-
noon. concert of French songs by Yvette Guilbert,

WEDNESDAY —Metropolitan Opera House, 8 p. m, “Din
vauberfiste”; Aeolian Hall, 8 p. m, pianoforte recital Perey
Grulnger; Carnegle Hall, 5:15 p. m., concert of the Orutorio Society;
Academy of Musie, Brooklyn, illustrated lecturs by Ernest Hutscheson
on “The Great Classical Period of Pimnoforte Musle”; Coliege of the
City of New York, 4 p. m, free organ recital by Samuel A. Baldwin.

THURSDAY—Metropolitan Opera House, 8 p. m, Itallan opera, “Aida";
Aeolian Hall, 8 p. m,, pianoforte recital by Ernest Sehelling; S:16 p. m.,
concert of chamber musie by Isubel Huuser and the Suslavsky Quartet]
Carnegie Hall, 8:15 p. m., concert by the Philharmonie Society; Punck
and Judy Theatre, 3 p. m., song recital by Tom Dobson; Princess The-
atre, 3 p m, song recital by IHeinrich Meyn; Horace Mann
Auditerium. Columbla Univers ty, 8:15 p. m., lecture by Havrah
Hubbard on “The Jewels of the Madonna” and “The Seeret of Su
sanna™; Acndemy of Music, Brooklyn, 8:156 p. m., concert of chamber
musie by the Kneisel Quartet; Opera House, Brooklyn, B:16 p. m,
pianoforte recital by Faderewski,

FRIDAY —Carnegie Hall, 3 p, m, concert of tha Philksrmeonic Society;
Metropolitan Opers House, 8 p. m,, opera {n Italinn, “Boris Godounofl™;
Aeolian Hall, 3 p. m, song recital by Jenny Dufag; B:15 p. m,, vielin
recital by Emily Gresser; Lyceum Thestre, 3 p. m., €0 icert by Yvette
Guilbert; Aendemy of Musie, Prooklyn, §:15 p. m., lecture by Havrah
Hubbard on “Lohengrin”

SATURDAY—Metropolitan Opera House, 2
8 p. m., Italisn opers for the benefit o
Butterfly”; Carnegie Hall, 2:80 p. m., violin recital by Mischa Elman;
Asollan Hall, 8 p. m., planoforte recital by Onsip Gabrilowitseh; B:15
p. m., song recital by Alice Sovereign; Carnegie Hall, 5:15 p. m.. con-
cert of the United Swedish Choral Societies; Hotel Astor, @ p, m,
Society on “The Evolution of the Orchestra™ Academy of Music, Frook

illustrsted locture by Rubin Goldmark for me mbera of the Flilharmonie
{ew York.

Germsn opera,

by

p. m., opers in Itallan, “Marta”;
¢ the Itallan Hospital, “Madsma

lyn, 3 p. m,, concert of the Symphony Seclety of 2
—

Leo Ornstein, in & recital of plano-
forte music in the Cort Theatre, this
afternoon, at 3 o'clock:

# Night, The Waltzess Vannin

ala, Up Cyril Sty

un . Havwl
wista, Imprassion of thia Themen

al Wi Men's Dunce . Cimetein

Fairy §lctures 2 Korngeld

Court Theatre, at 81:56 p. m.. coneert

by Victor Herbert and his orchestra:
Prelude 1o the thind et of ““Natowa'.  Herbert

Sulte Lirled
s Ginumes
Hande
se, Fred L. Lasdau
Kommt eln Vgl agen '’ cha
wimly Lisss
s Habes in Tag

pomi *Naughty Marn
The Fortuue Telier
Latidau) . (reeriure

Lan)y

tecital of sonatas for pianoforte and

violin by Gaston M. an Edouard De-
thier in the svening, beginning at B:d
o'clock, in the Princess Theatre:

Hyite (La the oia wylel, Op B

.. Roges
Op. s Finlle Pesounl
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MONDAY.
The last of the sonata recttals by

Mr, and Mrs. David Mannes, 8t Aeolian
Hall, with the help of Gearges Barrere,
ut B:15 o'clock in the evening:

St G, oy, T4 Ne 1 Braims
'h‘t'lt.:u.w.".-" Viffering” (with Bute; Ba i
Ropate In G meipor (with Butel ... 9“;-'.:-\::
potata o &

cital by Percy Grainger

Pianofarte re
Brooklyn, at

|in the Academy of Musie,

i v

B:15 o'clock p. m.:

| Prejude u:dgur-u in A minor.......... Bech

i Haminage & Hamwsu and toocata o © ;:"‘f‘“ .

wunur . . . » L .|'.¢
B do, Op. M gasBeany H . iirieg
I'.I.‘;'.I:rl".n and Almeris. ... ]
Bl Peliia » . Grasads
Etuds, Up, 5. No. 19... Chopitn
Vers la Tombe . : Braprmell
Luilaby from “Tribute to Foutar' Grslnger
The Leprechann’s Dance ]
Saguine s Kick Buanfond-Grager
TUESDAY.

Pianoforte recital by Paderewski un-
der the asuspices of the Society for the
Prevention snd Relief of Tuberculosis,
st Carnegie Hall, at 2:30 p. m.c |

La Hasdoline y Uinperin |
(A ] Ehnuhert
p e Uyihize F. Ciperin :

.'--' e
Polongise 1 A R
la Hongriosa e

Concert of chember music by thel
Kneisel Quartet in Aeolian Hall, be-
!mmng at 8:15 p. m., with the help of
ose Rhovarik, viols, and Leo Schuls, |
violoncello:

Serwet In G, Op .. s Branms
Quarist o A, Darid Bianiey Smith
Quintet 1n . Ackurert |

Nieolas Rivera, vielin recital, Aeolian

Hall, Tuesday, 3 p. m.: |
tocatelli |

sonals s D mines
Adag Allrgian miosdernte — Aldants — Allogrs
Wit segan sl oo e veimb e

Romuanoa, Op 2 L1 Wiwvta
Hallade et polegpiee Iigmpn
Clhansn Touwy XIH louls o :1.!.:
Cagrice Vieanubs > burcielad |
Serviinde LT T e T '

liols aarenanssangenanan
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Concert of chamber musie by Miss
Isabel Huuser and the Saslaveky Qusr-
Acounn Hall, st 81ib p. m:

t In
. AN i
'“I“i- Meiarids

1 h .
Meuser and Mr. Baaiamsky
Planoforte Quintet, Op 13, coro V. Nowah
At & song rec.urb! Heinrich Meyn
at the Frincess | heatre, &t 4 oclock, B
new gong ¢ycle by Hans Hermann, vil’
vioiin and vioionceio obbugati, wil
be tunf‘. It is & setting of posms
Omar Khayyam, Francis Moore
pll?' the mecompaniments,
Coneert of chamber musie by
Kneisel Quartet in the Academy o
Mus.e, Brooklyn, at 8:16 p. m.i

yoartel s b, Up, 90, Ne ..
Quastet In —ewad s
Solom for Vimouoelo

Larghetio ... F "
Fatiwiisn . L .

Mosda ... PR o

Ll Wilishe

Acdantion from Quartet b 1) miner w
Muily on the Bhom". . .ooeerr sres

FRIDAY.
Recital of

| posera by Mile, Jenny B’ﬂm

all, at 3 p. m.2
Mih Peut Cweur Soupize, A
arr, par
Fupes | Amour, Chanson de VA
lakgaant seus
Fautn Jacques. Ananyne.
Vihaptons e MiGotrs de
AVillme Blacis . Asv

Viens mon Bicosisd sud .ML. Capuif, ..
L Chaminade
L fllmu L'l‘,mul.u and M mes Vers avalent
dis Al aeae . Hana
los Fides da Cadix SS NN le
Alr A Ophelis (" Hamiet™) vk Thomas
::. \h...,u.u st Uligs Wighe . Buint-Satuy
L Nigm m
Vits danses M Garo d-a o i
| 8
Fayeta . B P
Ulanid ol Alme T ﬁ
Alr dis Dragoue de Villard, "Il m'sime”. ..
g
et [
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Wanells . ...ip0 ieaniaRvaL
Vielia recital by Emily Gresser
Aeolisn Hall, at 8:15 o'clock in the
evening:

Hygile . # .

Cawrria No B ("'Gasngecene”

Mozt Morl, ..
T

'm"}l..-.”.- L e LT

Mischa Elman at a violin recital in
Carnegie Hall, in the afterncon, at 2:30
o'clock:

Cotvwrts in E minor. ...,

el ¥

Tha Call of

frienta.

Ave Murla..

La (linse

1 Papl

|
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Song recital by Alica Sovereigm, con= r

tralto, at Aeoliun Hall in the evening.

Richard Epstein, accompanist:
carm bane. ...

Bongs of var
meii, ith Century,
Der am Abead D

Aunewe s | Aniey )
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